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INTRODUCTIOX 

Marion Vanle! \\as one of that first generation of academicall! 
trained uomen architects \\hose major achie~ernents ale on14 
begiririi~ig to receix e the attention the) deserae in the histor! of 
a profession that is still videlv regarded as "h~abtulirie"". Like so C .  
man! of the  women n h o  uere pioneers in the field. her \\orli 
has ieinained largel! unrecorded in part because niuch of it was 
residential. she deemed it minor and did riot <eel\ publicit! for 
it. in part because some of her larger scale noik. such aa the  
masterplan for the Lniaersity of Iliami. was executed nithin 
oificef \\hose principals were men who receiled much of the 
design credit. arid in part because she  hersclf diipensed mith 
old dranings and records when she  relocated he1 own 
independent office during the later years of her career. 

!J hile opportunities were scarce for women to apprentice in tlie 
rnost prominent and prolific offices of the  da!. Zlarion hlanlej 
readil! found a place with one of A1iami"s moat important 
architects. B alter De Garmo. soon after she came to Rliami 
during the First Borld IX ar. She mas t h e  first ~ o i n a n  in South 
Florida to qualif! for an architectural license. and she pla!ed an  
a c t i ~ e  part in the emerging local profession as one of the  
founders of the 111 chapter and as a member oi the editorial 
board of its journal. Rlanle! built in RIiaini steadih through the 
middle of the  ceriturj. and although h e r  important norli foi the 
lTni\ eriit! of Iliami was published nationall! duririg tlie 1940s 
and 50s and is documented. much of he r  prolific architectural 
output is unattrihuted. fen examples of he1 copious residential 
i oil‘ haae been documented. and man1 of her huildinp are 
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threatened with dernolitiori. 

W hile her careei 1. certainl! of local interest. I alw belieae that 
it i> it of significant iinpoitance vithin the  context of the recent 
scholail! effort to round out the broader hi>tol\ of Xrneiicari 
dichitecture so that it can iepreserlt the uoik of nomen 
executed in areas beyond \\hich earlier  historian^ have focused. 
To thi. end. thc paper \\ill pre-ent the  ~ o r k  of Marion \Ianle! 

focusing on three distinct periods of 23anley's career: earl! 
residential 1% ork (1 924-1938). the building of the Universit! of 
Viami (1943-1956) and late residential norli (1953-1970). 

THE EARLY YEARS 

Marion 1Ianlej Ma? horn on 4pril 29. 1893 on a homestead in 
B estein Kansas. She gladuated from Junction Cit! High School 
in 1911 and r+ent on to attend Kansas Lniversitj. She 
transferred to the Unilersit! of Illinois at Lrhana in 1914. one 
of the first state unil erbities in the  count^? to admit women into 
its architectural program. and graduated nith a Bachelor of 
Science degree in lrcllitecture in 1917.' During this period. 
the pursuit of an aichitectural degree Mas still a relativelj nes  
phenomenon. The RIaasachusetts Institute of Techno102 \\as 
the first recognized school of architecture in the Lnited States. 
established in 1868. Its curriculu~n nas  modeled on the 
formidable Ecole de Beaux Arts. whose ideolog dominated 
inlerican academic tliinl&g and instruction from the late 19th 
to the middle of the 20th centui?. Rlanley's curriculum at the 
Uniaersit~ of Illiriois Itas structured on the principles of the 
Ecole ~ i t h  a n  extensixe concentration on architertural histor!, 
dra~ling and design.' W hile at the u n i ~  ersit!. hlanle! participat- 
ed in numerous student organizations serxing a? President of 
the W omen-s League. inembei of the ILliola Literar! Societ! arid 
the Irchitectural Club. These earlj leadership roles set the 
foundations for a lifelong ~ornrnitnlent of senice  to the 
profession and the t oinrnunit~. 

APPRENTICESHIPS 

Soon aftel graduation. Ilanle! rnoled to Miami at the urging of 
her blother Lester uho had acquired an important commission 
to paae the main stieetq of Iliami's fledging do\\ntown.' Thus 
she joined the  firqt cadre of indi\iduals ulio began to transform 
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'1  ioner err t o ~ n  of  pin^ I c)c l\land arid hardnootl hanm~oc 1, into 
onc of the fift! largest cities in the I .S. 

Lpon he1 alrixal to IIiaini. \lade! intrlned bllefl\ at the office 
0 1  Go1 don hIurph! and  then \i ent on to 0 1  11 in the pl eitigious 
and prolific ofiice of Ti altel De Gdrrno. Ue Gallno rnoled to 
Iliami in 1904 yuicklj establishing one of the rrioit suc~essful  
arrllitec~tural plactices in the citj. He 1)ecame the citj'c on$ 
formidablj trained architect receking his Baclieloi's degree in 
irchitecture horn Cornell in 1900 arid training in tlie offices of 
prolific Beaux ,-lrts practitioners such a i  John Russell Pope." 
These qualifications led hiin to acquire important chic comrnis- 
sions call! on in his  career including the First Iliami C i t ~  Hall 
(1907. demolished). the  adjacent first Miami File Station i1907. 
demolished) as well as Iliami's first high-rise building. the Rlc 
illistel Hotel (1916). 

In 1917. RIanley mas hired ah a junior draftsman in De Garmo's 
office uhere she earned fort) dollars a weelk norking on 
residential designs built predominantl! of Dade Count! pine.j 
B hile worlting with De Garmo. IIanle! vould have been 
prolided a foundation in the art of building with local materials 
and 1 ernacular traditions such as the \tooden Cracker construc- 
tions \\hich influenced Ue Garrno's earlj \\ark. the finest 
example being that of the Barnacle built in 1891 b j  Commo- 
dore Monroe. RIoreoxer. she would hare  heen exposed to  a 
variet! of architectural languages ranging from the neoclassical 
to the IIediterranean Re \ i~a l .  the latter being extensi\elj 
explored b j  De Garmo and ultimatelj becoming South Florida's 
priniai-y architectural stjle throughout the 1920s and 30s. 

In 1918. onlj one year after her a r r i ~ a l  to Miami Rlanlej 
became the first M oman architect licensed in the tit!. Locally. 
she began to pla! an a c h e  role in sexeral professional 
organizations. serking as the state treasurer of the Florida 
Business and Professional Tionien's Club. This appointment 
llould ha\ e certainlq been a result of her close affiliation with a 
riuniber of important Momen in the cornmunit!. among them 
the prominent writer and preserxationist Rlarjoq Stoneman 
Douglas. 

Most lihel) as a result of her lack of earl! cornrnissions. RIanlep 
rnoxed to inderson.  South Carolina to mork as a senior 
dlaftsman in the office of James J. Baldwin. Little is linomn of 
her experiences during thi; period: Iiouex er. tuo \ e a r  after h e r  
departure she returned to Miami \$here she rerriairled for t he  
duiation of her life. 4s  a result of the Florida leal estate boom 
of the eat11 19LO'c Ilanle\ acquired a nunibel of important 
local i esidential commissions. an irnpl essh e d~cornplishmtmt 
for a joung female architect. Her designs fol tlie \illa Paula 
(1924) and \ illa Scott (1925) leflect he1 lieen understanding of 
the llediterranean R e ~ i l a l  st!]? as well as the hand of a lefined 
and wphisticated designel. 

111 1929. hlarllcj ac.rcpted arr o f k r  to lrecon~r a .senior 
draf'tslnarr in the of'fice of' Pllirieas Paist. Paiht settled in \Iiaini 
in 102.2 and Iwcamc the supcr\ising architect l'or tlie citj of' 
Coral Gables a w a r  later. Rlanlev's decision to ~ o r l i  in Paiet's 
oliicc \$as gledth influenced 1~ t h e  change in tlic leal cstate 
rna~ Let c a u d  I,! the Great Deplessiou. In h ~ t  autohiop aphical 
I~ool, \ oic e of the Ri\ el. S tonen~an Dougla- re\ eala that \ \ M e  
thc t leple&n did not greatl! impact hn. it did affect r m n j  of 
he1 friend; ~ l l i c h  \\ere inrohed i n  real e.tdte. She states: 

"IIarion Ilariley. ho at one point \+a< emplo!ing eight 
dldftsmen. \\as left practicallq n i thout  a cent. The  Buit left 
her high and drj. I had a little extra room ofi rn! liitchen. a 
tin! little room not much more than  a cloqet. where rnajbe 
jou could sticli a cot and a bureau. 1 told her if she could 
put up \\ith it. she could share the house. She did."" 

In 1930. Paist receix ed the important cornmission to deiign the 
h i t e d  Stated Post Office and Federal Courthouse building in 
do\+nto\\n Miami. IIanle! collaborated vith Paist and Harold 
Stellard on the design of the project and appears to h a ~ e  been 
priniarilj responsible fol the detailing of the building vhich was 
inqpired b j  Rlediterranean Re\ ix a1 detail, executed in natil e 
coquina stone. Lnfortunatelj. she Mas gixen ley, little credit for 
her c ontributions. a reality u hich would otrur throughout her  
life particularlj u h e n  she collaborated nith larger defign firms 
~ lh i ch  were tjpicallj run b! men. It mas onlj year; later that 
~olleagues such as LUtred Brouning Parker aclnouledged he r  
critical role in the design project. 

'-11s. RIanley worked during the  two to three !eals t he  
design process went on . .  . . She d r e ~ l  full size all details of 
the building.. . working at a 4 x 1 0  board. It T\as her belief 
that the best part of the detailing can be seen in the patio. 
although she did all of the details for the court rooms."- 

EARLY RESIDEKTIAL WORK 

Tihen hlanle! moked architectural offices tottarde the end of 
he1 career she dispensed mith most of her earl! dra\lings. Thib 
ma! have been done for the kerj practical reasons of presen ing 
space in her neu. relatilelj small office: ho\$e\er. it appears 
more liltel\ that Ilanle! diwarded much  of these earl! drawings 
in older to choreograph the way in uhich she \\auld be  
lernernbered. In the earl! 1910's Rlanle! had hecoine one of the  
leading proponents of the International St!k in South Florida. 
During thii period she disas;oriated herself ~ l i t h  an! refrrencrs 
to classical precedent; and openlj criticized the rornantirism of 
the Vediteiranean Re1 i~ al stjle extensix el! used in the designs 
of cities such as Coral Gables and hliarni Shores. In 1946 she  
~ e n t  so far as to resign froin t h e  Coral Gables Board of 
Architects because she helieled that  "there ltele too man\ rules 
left 01 er from the Pseudo-Spanish era" and therefore there \$as 
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\Ianle\ did lioxje~ el presell e t ~ o  hetb of ealh \iorliing 
diax\ingr. The tirit to1 the Tclletzl\\ Residence d e 4 p e d  in 
1935 for Leo and Sdlcptd Te i l e t z l~~  and the iecond fol the l-kk 
Keiidenre designed in 1038 for Uenrnan and Bets\ Fink. The 
latter mould hate ~eitainl! l ~ e e n  an important connni~sion foi 
\Ianlej d i  Uenrnari FinL, Geoige RIerrich's uncle. was a 
1 is ionaq a1ti.t of Lola1 Gahles and the chair of the Lni\ e rs i t~  
oi llianli 'i  Ikpal-tment of Art. 

The design foi these houses seems quite modest in comparison 
to \lanle!"s residences of the mid 1920s and more closelj 
recalls the aichitecture of Spanish farnlhousea than the 
splendor of a mediterranean ~ i l l a .  llanley^s title for the Finh 
Residence. "Finca Finh". releals this source explicith for 
*-finca" in spdilish ineans farm. The ox erall plan of the house is 
utilitarian. consisting primarilj of a tu o storeq studio/li\ ing 
room on the ground lelel and a small hedroom upstairs. The 
massing of the house is broken do~zn into a number of ~ o l u m e s  - 
to produce a xaiying roofscape within an otherwise relative]! 
simple T oluine. The residence extensixely incorporates the use 
of natixe materials such as oolitic limestone. uhich is quarried 
throughout South Florida and can be seen in  the conhtruction 
of some of the earliest houses in Coral Gahles. Li~nestone is not 
onlj  used in the construction of the walls for the first floor but 
in much  of the arcllitectural detailing of the huildinv. This 

C. 
choice of material releals Fink's own preoccupations for the 
\\a, in which the house should relate to the existing context. 

--It is a fine art to make a ne\\ house or  a nen hit of 
construction tahe its place quietl) and restfull! in its 
ernirons. Feu and fa1 between are the places mhich when 
completed do not cr! aloud of their ne\\ness. The! come 
out at  jou perhaps from a loxelj setting like some great 
n e v  to). flesh horn its \+rapping< and with its price-marks 
still in e\idence. l o u  almost feel that  ere jou to turn 
back the Iles11 green shutter of such a house jou might 
f ind  its price-tag unmolested. 

In Coral Gables' rendering !ou are not going to senye this 
hlatant neuness e\ en from the start. for in very truth it uiU 
not be nen. It ~ j i l l  bpi! be ages-old material taliing on 
neu  forrnf. hat !ou see as a house toda! was the same 
time-n~ellovcd roch a score ot centuries ago. The rod' that 
xesterda! .lept in the shade of the l o ~ e l j  lantana toda! is 
hut  a restful structural foregiound to the grej-green of the  
spreading l i x  e 

\Ianlex's ealh tlia\iings iexeal a great deal ahout her ~\orliing 
inethodolog! and the stluctuie of lie1 practice. The final 
dlax\ingt foi the Tellet7k~ and FinL Repidences consiit of sexen 
to eight sheet. of pencil on tiace draxings which uould ha le  
s e n e d  as the volliing documents for each project. Curioush. 

11rr l~od! of' worli is dewid of' sltetches aridlor presentation 
drawings. She seems to haxc rare]! p roducd  these types of 
drawiiigs lor her clients. Rather her worliing method consisted 
of 1-arious meetings with the clicnte in order to refine the  - 
piogiani and a r r i ~ e  at an under~tanding of their deciiei. Once 
thi, had been achiexed. \lank!  a at en la tic all! produced a 
nu~nher  of draft5 or \ariation< of the w h e ~ n e  that xiere then 
used to compose the final dra~\inga sets.'" This econornj of 
mean* tzith regards to he1 architectuial d r a ~ i n g  output allomed 
he1 to build steadil! tliroughout the citj despitc the small size 
of her firm. 

BUILDING THE UNIVERSITY OF MIAMI 

In 1943. lIanle\ \\as hired b j  President Bowinan 4she to 
desigrl a neu masterplan for the I nixersit! of Miami. She and 
Mr. Ashe Itere personal friends and Sshe retained her services 
on a permanent basis. Upon RIanlej's recommendations. 4she 
invited Robert La\\ B eed to join the architectulal team." This 
decision ma! h a l e  come back to haunt her due to the fact that  
% eed gale her berq little cledit for her in\ olrernent in the  
designs. Rlarjorj Stoneman Douglas r e ~ e a l s  her own frustra- 
tions about this injustice. 

"She.. . . .becane the first architect for the University of 
Rliami. for which she's nexer been given enough credit. 
The reason is that she brought in a big-time collaborator. 
Robert Lal\ B eeli. u h o  proceeded to elbon her out. To  
hear him talk- and he tallied a great deal->ou"s think h e  
\\as the primordial architect of the uni~ers i t j .  It lzasn't 
true."." 

For the design of the I niaersitj. hlanleq and % eed were 
provided nith ~ i r t u a l l j  a clean slate upon which to design a 
modern educational campus for an anticipated qtudent enroll- 
ment of 10.000. Gone Mere the original plans for the design of a 

n i ~  ersitj utilizing the  \ ocabular! of the Mediterranean Re1 ival 
style made popular in South Florida during tlie 20s and 30s. 
Instead the neu r ision included 11. uildings inspired h j  the  
international style and set looselj on open greens. 1Ianlej 
~ o u l d  hale  certainl! learned these modernist planning tech- 
niques at RI.1.T. where she enrolled in a summer session in 
1945. 

hIanlej and \ eed went on to collaborate on a ~nultitude of 
buildings for the campus including the llernorial Classroonl 
Building. the original administration building and post office. 
the Baptist Student Center. tlie Episcopal Church and the  
\ eteran's Housing Project. the la~gest  housing project for 
1 eterans to be financed through the Federal Housing idminis-  
tiation. These project. were a testament to the modern 
nlo\ernent and exemplified one of the earlieht instances of the  
use of RIodernist architecture on h e r i c a n  Unixersit! cam- 
puses. 
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LATE RESIDEhTIAL DZORK 

".The rnodern architect enjo!s tlie tliallengc~ of clirnatic 
diffirultirs. and \\elcornes the111 as a basis of design: the 
onl! practical alternati\e. after all. is roniplete air-condi- 
tioning."' ' 

Parallel to her \\orb at t h e  Uni\ersitq of Miarni. ?lank! 
continued her iesidential practice. She \\as no longer ernploj- 
ing the International Style a s  was the case f o ~  her briilersity 
work. but rather \\as developing a bod! of \+orli which she 
regarded as an appropriate architecture for the climate of South 
Florida. This eclecticism \$ith regards to the appropriation of 
arthitectural languages was one  of the pi1 otal reasons that she 
remained a lasting figure in t h e  dex eloprrient of South Florida's 
architecture. 

During the later years, her buildings e~nplo!ed the use of local 
materials. large o~erhangs  for protection from sun and rain. 
wirido\\s and doors arranged to enhance cross xentilation 
patterns and to maximize t h e  prel ailing south easterly breezes. 
as  ell as a rariet! of porches. courtyards and terraces that 
offered respite from the intense tropical heat. The Paul \-?lie 
House (1953). and the Sam Bell Residence (1954) became 
ernble~natic of RIanle!*s tropical architectural style. 

The Paul %!lie House. published in leading architectural 
journals of the daj was said to be "a pe~lect  object lesson on 
how to beat the Southern Florida climate.""'.' 1Ianlej"s desire 
M ~ S  to create a house ~ h i c h  Mas intimatel! connected to the 
ground and tlie surrounding landscape. The only sketch which 
reniairis of the project depicts a careful plotting of all the 
mature trees in older to properlj site the building amidst the 
existing canopq and to take ad~antage  of the south easterlj 
breezes. The liling room. arguabl! the most important room in 
the house. extends into a completel! furnished porch \z hich 
renders the boundarieb between inside and outbide negligible. 

llanlel articulated the plan b j  diliding the house into three 
indilidual buildings joined b! a large screened porch. The 
buildings \sere organized b j  means of grouping similar func- 
tions- hirig.  sleeping and stud!ing ~zhich she felt x\ould 
prolide pri\ac! as \\ell as flexililit! for the inliabitarits of the 
house. This plan making strateg! reflected national trends 
which <ought to redefine the  character of the rnodern iamily 
and the may in which they lixcd. 

'-It \\as Ialto ~ h o  made man! of us more cori~cious of the 
stronpl! differentiated character of the modern farnil!. His 
ctiarrning shetclies suggested recognition of the p r i~a te  
l i ~ e s  of the indi~iduals as well as their membership in the 
uroUP."li 

ed the heparation 01 i t ~ u ~ t u ~ e  and shin as ncll ah the 
implementation of pilotic to c l e ~  ate tlie liouse a l m e  tlie g~ourid 
plane. \l~nley'c prima? deci-ion to elexate the  h o u s  \+a- to 
protect the ieciderice f ~ o m  \+atel darnage due to i~npending 
 hurricane^. -In ea~l! iection dlauing of the  house depicts the 
floor ot the second ler el set a b o ~  e the %gh-\\ate~" line of the 
1945 huiricane in ordei to ensure that the important looms 01 
the  h o u v  would riot flood." 

Like the \\!lie House. Ilanle! stroxe to intimatel! ielate the 
house to the existing landqcape. The ground plan is olganized 
bq meana of the repetitile grid of concrete colunins used to 
define the carport and the large. enclosed. lounge. Tlie ceiling. 
slab. colurnns and stairs are entirel! of concrete with chirnneys 
and plumbing stack enclosures built of brick. The on11 
expendable structure at ground lexel is t h e  light screen walls 
that  detine an enclosure for the lounge. Essentiall! the lounge 
acts as a giant colered porch uith xirtually uninterrupted xiews 
of the surrounding garden. The double store, court. contained 
uithin the lounge. extends the garden perticall! through the 
house and deposits the visitor at the most important ~oorn  in 
the  residence: the l i ~  ing/dining roorn. 

Rlanle~'s efforts to develon an architecture suitable to South 
1 

Florida earned her multiple residential comniissionp through- 
out the later years of her career as well as the  respect of many of 
her  peers. Her colleague. H. George Fink. described \Ianle!"s 
3s orli as '-a sincere effort to preserx e the  philosoph~ of this 
tropical area and introduce a fresh and warm feeling in use of 
material and details. The human quality of her id oil\ is so 
expressed in the solution of the manq problems and is   or thy of 
recognition.'^'- 

CONCLUSION 

T h e  arcornplishments of South Florida's earl! practitioners. 
men and nomen so far from the centers of architectural 
publication. u e r r  little Itno\\n noith of the  peninsula during 
their da!. \Ianleq"s career spans the periods uhen regional 
architects \\orbed first to bring academic models d e ~ i ~ e d  from 
classical precedent to Inan! parts of the countq .  to c~eate local 
~ernacular.  and at mid-centurq to adapt International St\le 
modes of building to a ~ariet! of extreme .American climates. 
Florida', little kno\\n interpretation? of all these phases of 
architectural histon desen e nider attention u hidl 41ould 
include the c o n t ~ i l ~ u t i o n ~  of this gifted nomari nhose riork \+as 
fundanlental to the building I~ooni on the Florida frontiel of the 
earl! t~ entieth centur!. 

The Sam Be11 Recidence merged the uni\rrsal t!polog! of the 
patio house with nlodernist planning techniques ~ h i c l i  includ- 



92nd ACSA ANNUAL MEETING MIAMI FL MARCH 18-21, 2004 37 1 

' l'air~,,. ~11,1it]l .  " \ ' IOII~Y~I  f f  c,tttw! ~ ~ ~ ! ~ / l ; l ~ ~ ~ l ~ . ~ ~  \ \ I I I I I , , I I  1 1 1  \rllrri,,atl \ r ~  ~ I ~ I ~ Y ~ I I ~ I ~ :  

\ Ii istori , .  ii1111 ( :~~r~l~ . rn l~ordr!  I ' r r>l~rr , t i \ r .  \ r \ \  IorL. Wl~illlr! Lil)r,~r! ol 
r h~q ig r~ .  pg. .;I. 1077. 

' [ r~ i~e r s i t !  111 llIi~roi>. ~ I I ~ I M I  I I v p i ~ t ~ ~ r  101 1- I0 I .;. Illi1111i.. lTr]ir cr*it! of 11111111i~ 
l)rrss. pg.150- I OU. 1014. 

' p~rr!. Emil! hjdlll?. ~'11utlotl /~llft l l t~!~ ~ ~ ~ l l l / f T :  ~ ~ ! l l l l ~ l ~ l ~  I4 !Jlnittt - ~ r l / t l l f ~ f l . ~ ~  
Floricla F ' i ~ t l ~ l i ~ ~ ~ l ~ l r ~ .  Florida. h i t i l  L r o  ( ; ~ l l r g r  I'ws.. I)?. 2.). 

' F I o I I i [ ~ p \ ~ i ~ r ~ l t .  'l'rd,,!. IHidor! 01' l ) d ~ l r  ( : o u ~ ~ t !  Flori(la. Flmida. ParLrl \TI 
P r i ~ ~ t i q  \WIG iatiur~. IOtO. 

' Ilol~rc.. T\illiaru. '.lln~-iot~ ll!~n/ei-. h-ponrrlt  nf tJwuuucr l i t~ - ."  Flnritla I..i\iug. 
Ianuary  2.5. 1 W .  

o ~toneman- l )o~lpla . .  \larjor!. Tile \ oice of the  Rixrr. Florida. Pineaplllr Prrsa. 

Ill(.. 1987.  

' Letter to Engirtcir. 1's Poet Office from .Ufrrrl Krm\ning Parlirr. k:.i.I..%. 
5epternLrr I I. I V 3 .  Uarion \Iallle! Collrction. Histr~ri~,al  I Iuseum of h lu th  
Florida. 

>t .. 5\11o11>i* 0 1  \ I i~rior~ 1. hln~~ltz! fro111 lc~ii~st < , [ I I I ~ ( I I I  111 \\ I I I I . >  \\ 1111 i 1 1  4111rr i1 .~"  
\ l a r i o ~ ~  hlc~t~lv! ( ; i ~ I l e~~ t ion .  l ~ l i ~ i o r i ~ ~ a l  4>~!1(.iatii111 0 1  ~ ( I I I I I I  l ' l ~ ~ t i d ~ ~ .  r1.11. 

"k'i111~. I ) C ~ I I I I ~ I I .  "( .a>tl~,> i11 511ai~l 111at1,. r~~al. . .  ( :OV' I I  ( ; ; ~ l ~ l ~ ~ ~ - \ l i i ~ r ~ ~ i ~ -  hla-t~,r  
ihd). klii~r~ti. ' l ' l i ~  IJdt! lirt-. 1);. 1.5. 

' ' I I ) , ~ ro t l~>  31,~ Ik(w11a iu ter \ i r \$  II! Carit> t'rnaL1a11 an,I ( h t l i r r i ~ ~ < ,  L>IIII. \larch 
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